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e INTRODUCTION
The brilliant career of Francesca Cuzzoni began when Handel discovered her and brought her
into the Royal Academy of Music. Her talent and character turned her into a legendary diva,
even if it was only in 1727 that she achieved fame throughout Europe when, at the King's
Theatre in London, she got into an on-stage fight with Faustina Bordoni.

Her luxurious life-style put her in debt to the extent that she ended up working as a button
maker and even, on two occasions, landed in jail. La Cuzzoni by Marc Rosich and Agusti
Charles is a comic opera of dramatic content; a portrait of this aged, wrung-out glory who
returns to London to give a charity concert...but for whose benefit?

e ARTICLE

My unhealthy fascination with opera has always gone hand in hand with a feeling of incredulity
in the face of the over-the-top artifice which, for me, opera represents; the sum of so many
different arts combined in a strange alchemy. So it is logical that, on being commissioned to
write an opera libretto by the Festival, | thought of creating a homage to the fabulous absurdity
which opera means to me, this world where dramas reach a safe port or perilous end via
exhibitions of vocal virtuosity and where extreme passions, worthy of soap operas, are
transformed by music into noble endeavours.

For some time now, | had in my head — always full of Handelian chirpings — the idea of writing
something about one of the muses of the Baroque genius: La Cuzzonii, that diva of histrionic
biography and fantastically decadent end, which is to say a real monster, a completely
convincing character for the protagonist of an opera. It wasn’t the intention, however, to make a
historical reading, either from a musical point of view or that of the dramaturgy. On the contrary,
what interested both myself and Agusti Charles, responsible for the music, was to offer an ironic
look at strict Baroque forms from the point of view of today’s language. Agusti’'s music has been
fundamental in breathing rhythm and life into the decadent world sketched in the pages of the
libretto, extracting dramatic force and sonorous contrasts from a reduced ensemble, (string
quartet and three singers), to the point of complete exhaustion! Thus, the sporadic quotes from
Handel swim around in surprise, within a bold score which, for me, is a leafy forest of stimulating
notes.

That at the end of this story La Cuzzoni has been “sponsored” by the artistic team of the
Darmstadt State Opera is simply an added stimulus in a project which, both for Agusti and me,
has been a challenge on a grand scale given that, after all, it is our first foray into the complete
creation of a new-made opera, the first time we have tasted the fruits of this mysterious alchemy
between text, stage and music.

Marc Rosich
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WHAT THE CRITICS SAY

This is a night of rare power and intensity: exemplary.
Deutschlandradio, 16.10.2007

Darmstadt. The chamber opera La Cuzzoni: esperpent d’'una veu last night received its world
premiere as part of the Catalan Weeks in the Kammerspiele to a rapturous ovation. Librettist
Marc Rosich and composer Agusti Charles have brought the story of the aging singer to
the stage ... in a deeply moving way.

Darmstadter Echo, 14.10.2007

The new opera took its curtain call in the German theatre to an extended ovation, and
with good reason, because this is a show that really works, constructed with the necessary
elements provided by the co-producers and brought to life by the most able performers.

ABC, 15.10.2007

Catalan culture in Darmstadt: the intelligent chamber opera La Cuzzoni by Agusti Charles
This world premiere, very evocatively staged by Alfonso Romero, the director of the
Staatstheater Darmstadt, was the Staatstheater’s special contribution of the cultural programme
accompanying the Frankfurt Book Fair.

Frankfurter Rundschau, 15.10.2007

The Triumph of La Cuzzoni

Only rarely does a contemporary opera manage to be an all-round success.
Nevertheless, composer Agusti Charles has achieved just that in his lyric debut.

El Periddico, 9.11.2007

Agusti Charles writes music of exceptional timbric refinement. The musical direction by
Tobias Engeli was splendid and the stage direction by Alfonso Romero Mora exactly
right.

El Pais, 11.11.2007

Top-quality

Music theatre, art theatre, of which a good example is this work of Agusti Charles with
libretto by Marc Rosich, La Cuzzoni, one of the star attractions of the Opera Butxaca
season...

La Vanguardia 11.11.2007

People who are not in the habit of going to a concert hall or an opera house will have no
difficulty following the story, the staging and the music... .

...this opera by Charles and Rosich is enthrallingly moving.

L’Aveng, January 2008
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